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Seminario de literatura (Literatura gótica de los siglos XX y XXI). Semestre 2025-2 

Impartido por: 

Dra. Aurora Piñeiro: aurorapineiro@filos.unam.mx 

 

➢ Prospectus. 

As it has been explained by David Punter, “the Gothic emerged as a radical response to 

Enlightment discourses which undermined and marginalised the working class, cultural 

difference and the powers of the imagination”. In the same fashion, Gina Wisker points out 

that “its history is one of revealing hidden, silenced and subordinated voices and subtexts”. 

In the 20th century, the radical edge of Gothic found echoes in varied writing modes and was 

equally fortified by a dialogue with other media, such as cinema, TV adaptations and diverse 

artistic renderings.  

The aim of this seminar is to explore key Gothic texts and other media adaptations produced 

in the 20th and 21st centuries which prove how vigorous the practise of this aesthetics is, and 

how hybridity and intermediality reinforce the capacity of Gothic art to question what is taken 

for granted, usually through its engagement with the liminal. For the purposes of this 

academic term, the selection of theoretical, critical and artistic works will privilege the figure 

of the automaton, and a series of rewritings, adaptations or appropriations of Mary Shelley’s 

Frankenstein, in the anglophone traditions. 

 

➢ Class Format. 

Seminar. 2 hour-sessions per week.   

Students will be asked to read the texts and watch the audio-visual adaptations at home and 

be prepared for the discussion of the materials in class. All students need to read Frankenstein 

by Mary Shelley before the beginning of this seminar.  

 

➢ Grading. 

Students will hand-in 2 essays (5-7 pages each): 

-Mid-term essay: session 9. 

-Final essay: session 16. 

(Each essay will represent a 50% of the grading, in relation to the global or final mark for the 

seminar. Essays will be corrected by one -or more- of the professors involved, depending on 

the themes selected by students. Proposals may be submitted beforehand, in case students 

would like to be provided with previous academic advice for the selection of themes and 

theoretical approaches). 

-MLA style format will be required for any written assignment during this term. 



2 
 

-80% attendance is compulsory. As well as the handing-in of brief assignments or class 

presentations, in case professors (sporadically) find it pertinent to include such activities as 

part of the teaching methodology.  

 

SCHEDULE 

Session Author/ Theme 

 

Readings 

1  -Introduction: The cycle of 

early Gothic novels and the 

Gothic mode in the 20th and 

21st Centuries. 

-Syllabus. 

-General introduction to classical Gothic 

novels; as well as Gothic writings and related 

artistic products in the 20th and 21st 

Centuries. 
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-Mary Shelley: Her novels 

and her life, with an emphasis 

on Frankenstein.  

 

 

 

 

-Mary Shelley, “Chapter VII, Volume II”. 

Frankenstein.  

 

-José Ricardo Chaves, “Incestuosa Madame 

Frankenstein”. Gótico Imaginal.  

 

-Anne K. Mellor, “Making a Monster”. Mary 

Shelley: Her Life, Her Fiction, Her 

Monsters.   
3 

 

 

-A film adaptation which 

claims “loyalty”. 

-Mary Shelley’s Frankenstein (1994), 

directed by Kenneth Branagh. ** 

4  

 

  

-Lovecraft and the 

automaton. 

-H.P. Lovecraft. Herbert West-Reanimator. 

Guest professor: Dr. Antonio Alcalá.  

5 

 

 

-Gaiman and Jones: the 

Frankenstein legacy. 

 

-Nancy Kilpatrick and her 

collection of comforts. 

 

-Neil Gaiman, “Foreword” 

-Stephen Jones, “It´s Alive!” 

 

- Nancy Kilpatrick. “Creature Comforts”. In 

the Shadow of Frankenstein. Tales of the 

Modern Prometheus. 

(All three texts included in the same 

anthology).  

 

6 

  

-Robert Bloch: Gothic 

hybridity.  

-Robert Bloch, “Mannikins of Horror”. In 

the Shadow of Frankenstein. Tales of the 

Modern Prometheus. 
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  -Frankenstein and poetry. 

 

-Liz Lockhead, “Dreaming Frankenstein”. 

 

 

8 

  

-Gothic literature and cinema 

(part I). 

 

-Hutcheon, Linda. “Beginning to Theorize 

Adaptation: What? Who? Why? Where? 

When?”. A Theory of Adaptation. 
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-Gothic literature and cinema 

(part II). 

 

-Mid-term essay. 

 

-Tudor, Andrew. “Why Horror? The Peculiar 

Pleasures of a Popular Genre”. Horror. The 

Film Reader. (2002). 
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-Domestic Violence and 

Inheritance. 

Dolls and Haunting. 

  

 - M. R. James. "Mezzotint". Collected Ghost 

Stories. 

Guest professor: Dra. Anna Reid.  
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-Domestic Violence and 

Inheritance. 

Dolls and the Uncanny. 

 

 

-Susan Hill. Dolly. 

 Guest professor: Dra. Anna Reid. 

12 and 13 

 

 

-Gothic intertextualites: 

From Glasgow to the world.  

Alasdair Gray. Poor Things. ** 
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-A juxtaposition of Gothic 

and anti-Gothic. 

-Fred Botting, “Poor Things as They Are: 

Political Romance from Gray to Godwin”. 

Gothic Romanced.  

 

15 

 

 

-The automaton strikes back.   -Poor Things (2023), directed by Yorgos 

Lanthimos.  

16  -Frankenstein and TV series 

adaptations.  

 

 

-Final essay. 

 

-John Logan. Penny Dreadful. (2014-2016) 

(Selected episodes). 

 

-Barry Langford and Benjamin Ross. The 

Frankenstein Chronicles (2015-2017). 

(Selected episodes).  

   
 

**The teacher’s assistant will present the two readings marked with a double asterisk symbol. 

He/she/they will also create a Google Drive with the readings for the seminar, both primary 

and secondary sources. Finally, he will contribute to the course with the marking of a 30% 

of written assignments and providing students with an academic follow-up via e-mail. All of 

the previous tasks will be closely supervised by the teacher who is the main responsible in 

the seminar.    
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